Hlas Joshe Grobana se méni

. ale ne tak, jak si asi myslite. Kvili svému poslednimu albu tento
zazracny chlapec, o jehoZ pisnich je zndmo, Ze privadi Zeny
v domdcnosti k slzam, obradtil svoji pozornost dovniti ke svému jd.
Vysledek miiZe zménit nejen jeho zvuk, ale i jeho image.

Shana Ting Lipton, magazin GO, listopad 2010
,Chlapec se zdzracnym hlasem”

Tento titulek ¢lanku, ktery vySel v r. 2002 v New York Times necely rok po
vydani prvniho alba tehdy jednadvacetiletého Joshe Grobana, fekl
naprosto vse. A jakym zdzrakem se tento chlapec ukazal byt!

Zpévak sentimentdlnich pisni, s hnédymi, vinitymi vlasy, milovany Zenami
v domdacnosti, dokdzal béhem necelé dekady vice, nez mnozi hudebnici
dokdzou béhem celého Zivota. Nejlépe proddvany nahrdvajici umélec roku: odskrtnuto. T¥i pétkrat platinova
alba: odskrtnuto. Vystoupeni na oslavé prezidentské inaugurace a predavani Nobelovych cen, role
v nejnovéjsim seridlu Glee: odskrtnuto, odskrtnuto, odskrtnuto.

A pouhy fakt, Ze je Grobanova muzika tak nedefinovatelna — Je to pop? Je to opera? Je to vazna hudba?
A co tfeba pop-opera ovlivnéna klasikou? - Cini jeho Uspéch ve srovnani s Uspéchy jinych umélcl jeho
kalibru mnohem impozantnéjsim.

Tésné pred tficitkou uz Groban neni tim mladym, nevinnym hezounkem, kterym byl v r. 2002 — v roce, kdy
byl ,,nejvice Zddanym hostem” v Oprah Winfrey Show. Vlastné se pravé chystd své fanousky, tzv. Grobanites,
prekvapit novym albem llluminations, které vychazi 15. listopadu. Na této experimentalni, samostatné
kolekci pisni (u vétsiny z nich je spoluautorem) spolupracoval se $pickovym producentem Rickem Rubinem,
hudebni legendou zndmou diky spolupraci s mnoha rlznymi umeélci, napt. Red Hot Chilli Peppers, Run DMC
a Beastie Boys — tedy skupinami, které Groban s klasicky Skolenym hlasem poslouchal, kdyz vyrustal.

Ve tficeti dospivam, opravdu dospivam,” fikd Groban. ,Citim, Ze tomu po 10 letech mé kariéry zacinam
pfichazet na kloub. Jsem vdécny, Zze jsem mél ¢as k tomu dospét. Mam mnohem vétsi sebejistotu jako
zpévak i jako skladatel.”

Pred tim, neZ se Groban stal celosvétové znamou osobnosti, byl to jen ,,moula zblaznény do muzikalového
divadla“, Zijici v Los Angeles ve velice pevné propojené rodiné Citajici Ctyfi osoby plus babi¢ku Evy. Za rychly
nastup ke slavé mlze v nemalé mire dékovat Davidu Fosterovi, 15-nasobnému laureatovi cen Grammy
(spolupracujicimu s takovymi hvézdami jako je Celine Dion nebo Barbra Streisand). Fosterovi Grobana
predstavil jeho ucitel zpévu v r. 1998 a Foster 17-letého chlapce okamzité najal jako generdlkového zpévéaka.
Jedno z jeho prvnich vystoupeni? Zaskok za operné popovou hvézdu Andrea Bocelliho v duetu se Celine
Dion na generalce predavani cen Grammy v r. 1999. Rychleji nez byste rekli ,,My heart will go on”, podepsal
Groban smlouvu s Fosterovou firmou 143 Records. Ale jesté pred tim, neZ bylo v listopadu 2001 vydano
jeho debutové album s nazvem ,Josh Groban®, se zpévak balad objevil v televizi - v herecké i pévecké roli
v serialu Ally McBeal. Role zvlastniho, ale roztomilého Malcolma napomohla vytvoreni image hodného
chlapce.

Dnes, o devét let pozdéji, je pravé toto image, které je pripraven se zbavit. , Byl jsem okamzité nucen byt tu
lidem pro potéseni,” fikda Groban, honosici se malinko vétSim strnistém nez obvykle. ,,Myslim, Ze co se
stane, kdyZ se snazite byt vSim pro vsechny — nebo alespon vsim pro velkou skupinu fanouskl — je, Zze se



zaCnete vice starat o to, co je od vas ocekavano, a méné o to, zda jste sam sebou. Uvézni vas to.”

Groban se vlibec nebrani mluvit o vSsech zménach, které se déji v jeho Zivoté, z nichZ ty nejzasadnéjsi jsou
novy producent, nové album a novy domov v New Yorku. Je jasné, Ze ten kdysi naivni zpévak s hlasem,
ktery se pro néj zdal byt pfilis velkym, dospél, ale stale je tim zazrakem.

S NOVYM ALBEM JSTE SE DiKY TOMU, ZE HO PRODUKUJE NOVY PRODUCENT RICK RUBIN, VYDAL UPLNE
JINYM SMEREM.

Jo, byli jsme trochu zvlastni dvojice, kdyZ jsme zacinali. Potkali jsme se shodou okolnosti a hodné jsme si
povidali, stalo se to velmi pfirozené. Dostalo se to az do bodu, kdy ja jsem hodné psal a taky jsme se zacali
natolik shodovat na tom, co bychom spolu chtéli udélat jako projekt, ze rekl ,Tak spolu udélejme celou
desku.”

NEBYLO TROCHU DESIVE NECHAT NAHRAVKU V RUKOU NEKOHO JINEHO NEZ VASEHO UCITELE A RADCE
DAVIDA FOSTERA?

Bylo to désivé. Opoustél jsem svou zonu pohodli. Ale zaroven jsem mu (Rickovi) Uplné véfil, takze i pti vsi té
frustraci z toho, ze nahrat album trvalo tak dlouho, jsem védél, ze je na konci tunelu svétlo. Trvalo to asi dva
a pal roku. Rick je velmi vybiravy — tak jak by mél byt — kdyZ se ujistuje, Ze pisni¢ky spadaji do prvni
kategorie. Jeho zpUsob, kterym to fika, je: ,Zni to bud jako néco specidlniho nebo to zni obycejné“. Nic
obycejného nebylo povoleno.”

JAKY BYL PROCES TVORBY?

Rick vam da ten nejvétsi darek, ktery vdm jako producent mize dat, a to skutecnou odpovédnost. Stravite
hodné casu premitanim o tom, co chcete fict, co chcete napsat, co chcete udélat. Myslim, Ze ve vztahu
umélce a producenta je dulezité si navzajem dat Cas, ktery stravite oddélené — abyste se opravdu citili, jako
kdybyste v tom byli sami. Nechcete, aby vas celou dobu nékdo drZel za ruku, protoZe potom ta celd véc neni
pouze vase. Jedna z frustrujicich véci, ale zaroven jeden z nejvétsich dar(, které mi dal, byla pfilezZitost citit
se trochu opusténé v tom nejlepsim smyslu slova.

JAK SE TENTO PRISTUP LISi OD PRISTUPU DAVIDA FOSTERA?

David Foster je takovy — a on by to ochotné pfiznal — Ze rad do véci hodné mluvi a hodné rad je fidi. Je
néco jako moderni Mozart. KdyZz mate jako producent takovou kontrolu, nastava problém, Ze si prosté
nemuUZete pomoct a véci ménite k obrazu svému, at uzZ to odpovida umélcové predstavé nebo ne. Myslim,
Ze mame s Davidem tak skvély pracovni vztah, skoro jako hudebni vztah otce se synem, Ze je pfilis snadné
citit se v pohodli a trochu usnout na vavfinech. Bylo hezké se znovu bat.

MEL JSTE O ALBU NEJAKE POCHYBNOSTI?

Meél jsem obrovsky strach ze selhani. KdyZ jsem se do nahravani této desky pustil, lidé mi Fikali: , To si délas
srandu? Tohle neni tv(j svét, vypadni odtamtud.” Nejhorsi momenty béhem poslednich dvou let jsem mél,
kdyz jsem si sedl, oprfel se a poslouchal néco, co jsme spolu udélali, a pak jsem tekl ,mozn3, Ze takhle to
neni spravné”, Tato frustrace se nakonec promeénila v ,ne, tak to spravné udélej”. Néco dobrého na tom
strachu je.

PODILEL JSTE SE AUTORSKY NA 11 PiSNICH, COZ PRO VAS BYLA VELKA ZMENA.

Cést té odpovédnosti, kterou mi Rick dal, spocivala v psani, psani a zase psani. Nahrali jsme 15 pisni jinych
interpret, jednu po druhé a nékteré z nich znély docela pékné. Rekl: ,,Budu UpIné spokojeny s tim, kdyz
nahrajeme album, na kterém budou nékteré z téchto skvélych cover verzi... ale jestli to chces trumfnout, jdi
psat.” Napsat pisné, které by byly vice osobni, byla velka vyzva. Ale par cover verzi tam je.

JEDNA Z OSOBNEIJSICH PiSNi JSOU ,,BELLS OF NEW YORK CITY“ (ZVONY MESTA NEW YORK). PROC JE PRO
VAS NEW YORK TAKOVOU INSPIRACI?
KdyZ jsem v New Yorku, urcité se vic citim sam sebou. Je v tom Zivelnost, jdete v noci domi a citite se



néjakym zplUsobem obohaceny. Bud jste nékoho potkali, nebo jste se nékym bavili nebo jste objevili
uméleckou galerii. V New Yorku mnoho lidi neznam, ale to nevadi; kdyZ tam jsem, citim, Ze Ziju. Tehdy jsme
se o New Yorku a o tom, co je na ném tak skvélé, bavili se (skladatelem) Danem Wilsonem. Rekl: ,To je
bezva, tak si na toto téma zadZzemujme a napiSme pro New York milostnou pisen.” Chtéli jsme tu pisni¢ku
udélat tak, aby nebyla kycovitd, ale aby byla melancholickd a vystihovala tu reakci v mych Utrobach, ten
pocit, ktery mam, kdyZ jsem ve mésté na podzim nebo v zimé.”

PREJDEME TED KE COVER VERZiM; CO VAS PRIMELO PRIDAT NA DESKU , STRAIGHT TO YOU“ (ROVNOU
K TOBE) OD NICKA CAVEA?

To byl trochu vystredni vybér — Ricklv vybér. Ja miluju Nicka Cavea. Trvalo nam dlouho, nez jsme pfisli na
to, jak takovou pisen spravné vybalancovat, aniz by to pUsobilo pfilis nabubrele. Nakonec jsme nasli zlatou
stfedni cestu, kdy je z toho velmi zajimavy orchestralni kus a text je silny, naléhavy a skvélym zplisobem
tajemny. Nahrdli jsme to nazivo se 60-¢lennym orchestrem.”

OD DOBY, KDY ZACALA VASE KARIERA, NEBYLO ZADNYM TAJEMSTVIM, ZE JSTE MILOVAN ZENAMI
STREDNIHO VEKU. JAK SI TO VYSVETLUJETE?

To byla a je snadnd Skatulka, potouchly vtip. Kdokoliv, kdo byl na nékterém z mych koncertd, vi, Ze to nelze
takto pausalizovat. Nejvétsi Silenstvi dam stfedniho véku zacalo v souvislosti s mou ranou hudbou v dobég,
kdy mi bylo 17, 18, 19 let. Zacal jsem velmi komercné. Zacal jsem jako nedockavé dité plné energie, které
mélo velky hlas a které bylo hozeno do velmi organizovaného, staroskolského systému, ktery pfitahl
staroskolsky typ publika. Byl jsem tehdy tak naivni. Byl jsem ochrarfiované dité, takze jsem to nevidél jako
romantickou zalezitost. Pro mé to bylo spi$ néco jako ,Podivejte na ty uUzasné lidi, moje hudba se jim
opravdu libi; jsem tak vdécny, Ze tyto fanousky mam.” A tak to v podstaté vidim dodnes.

KDE BERETE JISTOTU, ZE SE BUDE VASIM STARYM FANOUSKUM NOVE ALBUM LiBIT?

Dnes jsem jiny ¢lovék..., ale nehodlam fezat do vlastniho téla. Nehodlam udélat chybu, kterou jsem vidél
u jinych umélct, kdyz rekli ,toto jsem ted ja“. Ale to, co ve skute¢nosti udélali, bylo, Ze se vzdalili od toho,
kym doopravdy jsou. V podstaté udélali prohlaseni. Ja jsem nikdy Zadnd prohlaseni nedélal. Rick a ja jsme si
na zacatku rekli, Ze se nebudeme snazit nékomu néco dokazovat. Vim, Ze si lidé mysli, Ze je to klisé, ale
vSechno, co chceme délat, je tvofit tu nejhezéi a nejpoctivéjsi muziku, jakou dovedeme.

CITITE SE NEKDY FRUSTROVANY Z TOHO, JAK VAS VEREJNOST VNIMA?

Samozrejmé. Citite se frustrovany hlavné proto, Ze si fikate: ,Jednoho dne uklouznu.” Nékdo uslysi, jak na
verejnosti fikam to slovo od f (fuck, pozn. prekl.). Nékdo mé nachytd opilého nékde v baru a na rozdil od
chldpka, co ma image zlého hocha, mé skopnou doll z piedestalu a feknou ,jak jsi mohl?“ aniz by vzali do
uvahy, Ze vsichni jsme jen lidi. A myslim si, Ze by fanousci byli prekvapeni, kdyby slyseli, Ze mam milostny
Zivot nebo Ze chodim ven a pafim s prateli. Fanousci maji tendenci se na vas divat jako na nadclovéka. Ale ja
tu jsem, abych délal hudbu. Nejsem tu proto, aby fanousci védéli, jestli se dloubu v nose nebo jestli chodim
s tou ¢i s jinou osobou. Nemam pocit, Ze by se jich to tykalo nebo Ze by jim do toho néco bylo. Stali jsme se
takovym narodem TMZ (viz pozn. prekl. m’ie*), kdy maji lidé pocit, Ze na takové informace maji skoro narok.
Berou to jako ,Jak se opovazujes nam nefict, s kym chodiS nebo Ze ses v nedéli dloubal v nose?”

*  Pozn. prekl.: TMZ neboli Thirty Mile Zone (Zdéna tficeti mil) je termin, ktery vznikl v 60. letech 20. stol., a jde o oblast
o poloméru 30 mil (cca 48 km) vyuZivanou studii (resp. odbory) dodnes k urceni vyse diet a jinych cestovnich vydaji pro ¢leny
filmovych $tabl (kdyZ zéna vznikla, platilo pravidlo, Ze pokud se nataci mimo tuto zénu, je diety a dalsi nahrady nutné
zaplatit). Stfred TMZ je jihovychodni roh bulvard Beverly a La Cienega v L.A., u starych kanceldfi Asociace filmovych
a televiznich producentll. TMZ v podstaté predstavuje centrum Hollywoodu. Nékdy se také fika, Ze ,vSechno zabavné se déje
v TMZ“ (zdroj: California Film Commission a Yahoo). Nazev TMZ prevzaly webové stranky www.tmz.com, které se zaméruji na
zprdvy o celebritach, v podstaté jde o bulvar. TakZe kdyz Josh mluvi o tom, Ze jsou Ameri¢ani narodem TMZ, v podstaté fika, ze
Americani si zvykli na to, Ze jsou jim servirovany drby o celebritach a Ze to povaZuji za samoziejmé. V nasich podminkach by
asi rekl, Ze jsme takovym narodem Blesku nebo deniku Aha.



A PRESTO JSTE VELKYM FANOUSKEM TWITTERU. JAKTO?

Miluju Twitter, protoZze ho mlzete kontrolovat. Twitter je vlastné velkd zabava spocivajici v tom, Ze mlzZete
byt provokativni ve 140 ¢i méné znacich. VSechno je o strucnosti. Twitter ma atmosféru, kterd vam umozni
byt jinym, neZ byste byl na blogu nebo v pisni¢ce. KdyzZ se citim uréitym zplsobem a mam mozZnost na tom
malém prostoru o tom néco fict, pfistihnu se, Ze jsem mnohem ustépacné;si. Taky mi to davda moznost byt
zdbavny a nenuceny.

MYSLITE, ZE JE TO ZPUSOB, JAK MOHOU LIDE POZNAT VASE ,REALNE“ JA?

Lidé se na mé divaji jako na opravdu seridézniho chlapka. Jsem sice seridzni, co se mé hudby tyka, ale nejsem
seridzni jako lidskd bytost. Twitter mi davd moznost délat hlouposti a trochu ukdzat svoji druhou tvar. Kdyz
vas pozvou do talk show, dostanete tfi a pll minuty na odzpivani. Nejdete na rozhovor a neukdzete pribéh
svého Zivota. Prosté jen zazpivate a to je vSe. J4 nedélam az tolik rozhovorl a nékdy je pro ostatni tézké
porozumét tomu, kdo opravdu jste. Vytvofi si vas image zaloZzeny Cisté na vaSich pisni¢kach. Ale to déla jen
pulku umélce.

(zdroj: http://www.airtranmagazine.com/features/2010/11/josh-grobanas-voice-is-changing)
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Josh Groban’s Voice Is Changing

...But not in the way you think. For his latest album, the boy wonder
whose songs are known to bring soccer moms to tears turned his focus
inward. The result may alter not only his sound, but his image as well.

BY Shana Ting Lipton, GO Magazine, November 2010

“THE NEW BOY WONDER OF THE VOICE.”

The title of a 2002 New York Times article, written less than a year after
the release of the then-21-year-old Josh Groban’s first album said it all.
And what a wonder he turned out to be.

In less than a decade, the crooner with curly brown locks beloved by
soccer moms everywhere has accomplished more than most musicians achieve in a lifetime. Bestselling
recording artist of the year: check. Three five-time platinum albums: check. Performances at a presidential
inauguration celebration and Nobel Prize ceremony and an appearance on the latest It show Glee: check,
check and check.

And the mere fact that Groban’s music is so indefinable — Is it pop? Is it opera? Is it classical? How about
pop-opera with classical influences? — makes his success more impressive than that of other artists of his
caliber.

On the verge of turning 30, Groban is no longer the youthful, innocent pretty-boy he was in 2002 — the
same year he was the “most requested guest” on The Oprah Winfrey Show. In fact, he is about to take his
fans — so-called “Grobanites” — by surprise with his upcoming album /lluminations, coming out Nov. 15.
For this more experimental, self-driven collection of songs (most of which he co-wrote), Groban partnered
with producer Rick Rubin, the cutting-edge music legend known for working with artists as varied as the
Red Hot Chili Peppers, Run DMC and the Beastie Boys — groups that the classically trained Groban grew up
listening to.

“I’'m coming of age at 30, | really am,” Groban says. “I feel like 10 years into my career I’'m starting to figure
it out. I'm just grateful that I've had the time to do that. I'm feeling more confident as a performer, as
a writer.”

BEFORE GROBAN WAS A WORLDWIDE HOUSEhold name, he was a “musical theater nerd” living at home in
Los Angeles with his close-knit family of four plus Grandma Evy. His quick rise to fame was thanks in no
small part to 15-time Grammy Awardwinning producer David Foster (of Celine Dion and Barbra Streisand
fame). In 1998, Groban’s vocal coach introduced him to Foster, who promptly hired the 17-year-old as
a rehearsal singer. One of his first gigs? Standing in for opera crossover star Andrea Bocelli in a 1999
Grammy Award rehearsal duet with Celine Dion. Faster than you can say “My heart will go on,” Groban had
inked a deal with Foster’s 143 Records.

But even before his debut album, the self-titled Josh Groban, was released in November 2001, the
balladeer had developed a TV following from his singing and acting appearances on Ally McBeal, playing
the lovably awkward Malcolm — a character that helped fuel his good-boy persona.

Today, nine years later, this is an image he is ready to shed. “l was immediately forced to be a people-
pleaser,” says Groban, sporting a bit more stubble than usual. “I think what happens when you’re trying to



be all things to all people — or certainly all things to a very large group of fans — is you start worrying
more about the dance and less about being yourself. It’s confining.”

Groban is anything but restrained when talking about all of the changes taking place in his life, not the
least of which are a new producer, a new album and a new home in New York. It’s clear the once-naive
singer with the voice that almost seemed too big for him is all grown up — yet still a wonder.

YOU WENT IN A COMPLETELY DIFFERENT DIRECTION WITH THE NEW ALBUM BY HAVING RICK RUBIN
PRODUCE IT.

“Yeah, we were a bit of an odd couple when we started. We wound up meeting and having a long talk and
it happened very naturally. It got to the point where | was writing a lot, and we started clicking so much on
what we wanted to do as a project that he said, ‘Let’s do the whole record together.””

WAS IT SCARY LEAVING THE RECORD IN THE HANDS OF SOMEONE OTHER THAN YOUR MENTOR, DAVID
FOSTER?

“It was terrifying. | was leaving my comfort zone. But at the same time, | trusted him so completely that,
even with the frustrations of the album taking a long time, | knew that there was a light at the end of the
tunnel. It was about two and a half years in the making. Rick is very picky — as he should be — about
making sure that songs are A-list all the way. His way of saying it is, ‘This either sounds special or it sounds
ordinary.” Nothing ordinary was allowed.”

WHAT WAS THE CREATIVE PROCESS LIKE?

“Rick gives you the greatest gift that he can as a producer, which is actual responsibility. A lot of time is
spent by yourself mulling over what you want to say, what you want to write, what you want to do. | think
it’s important in the artist/producer relationship to have that separation time — to really feel like you're
on your own. You don’t want somebody holding your hand all the way because then it’s not entirely yours.
One of the frustrating things, but one of the greatest gifts he gave me, was the chance to really feel a bit
stranded in the best possible way.”

HOW DID THIS APPROACH DIFFER FROM FOSTER’S? “David Foster is — and he would readily admit this —
someone who likes to have a huge amount of say and control. He’s like a modern-day Mozart. The problem
is when you have that much control as a producer, you can’t help but put your stamp on something,
whether it’s the artist’s vision or not. | think that David and | have such a great working relationship, almost
a father-son musical relationship, that it’s easy to get too comfy and rest on your laurels a little bit. It was
nice to be scared again.”

DID YOU HAVE ANY DOUBTS ABOUT THE ALBUM?

“I’ve had a huge fear of failure in whatever capacity it is. Going in to make this record, people were saying,
‘Are you kidding me? This is not your world, get out of it.” The worst moments for me in the last couple of
years were sitting back and hearing something that we’d done together and going ‘maybe this isn’t right
after all.” That frustration winds up turning into ‘no, make it right.” There’s something good about the fear.”

YOU CO-WROTE 11 SONGS, WHICH WAS QUITE A DEPARTURE FOR YOU.

“Part of the responsibility Rick gave me was to write and write and write. We cut 15 covers, one after
another, and some of them sounded really nice. He said, ‘I'd be perfectly happy to record an album with
some of these great covers... but if you want to beat that, go write.” It was my challenge to make songs that
were more personal. But I've got a couple of covers.”

ONE OF THE MORE PERSONAL SONGS IS “BELLS OF NEW YORK CITY.” WHY IS NEW YORK SUCH AN
INSPIRATION?



“| definitely feel more like myself when I’'m there. There’s a spontaneity, where you walk home at night
and you’re enriched in some way. You met a person, or you had a conversation with someone, or you
found an art gallery. | don’t know as many people in New York, but it doesn’t matter. | feel alive when I’'m
there. And | had just been talking to [songwriter] Dan Wilson about New York and what’s great about it. He
said, ‘That’s neat; let’s riff on that and make a love song to New York.” We wanted to do it in a way that
wasn’t cheesy, but we wanted to make it melancholic and have the visceral reaction of how | actually feel
when I’'m in the city during the fall/winter.”

SHIFTING GEARS TO THE COVERS, WHAT MADE YOU INCLUDE “STRAIGHT TO YOU” BY NICK CAVE?

“That was an oddball choice — Rick’s choice. | love Nick Cave. It took a long time to figure out the right
balance with a song like that — not to get too bombastic. We found this happy medium, where now it’s
this really interesting orchestral piece and the lyrics are so powerful, poignant, and esoteric in a great way.
We cut it live with a 60-piece orchestra.”

SINCE YOUR CAREER BEGAN, IT’S NO SECRET YOU’VE BEEN BELOVED BY MIDDLE-AGED WOMEN. WHAT
DO YOU MAKE OF THAT?

“It's been an easy stereotype, a tongue-in-cheek joke. Anybody who’s been to any of my shows knows it’s
really across the board. The biggest middle-aged lady craze started with my earlier music, when | was 17,
18, 19 years old. | started very commercial. | started as a bright-eyed, bushy-tailed kid with a big voice who
was kind of thrown into a very organized and old-school system that then drew a very old-school kind of
audience. And | was so naive at that point. | was such a sheltered kid that | didn’t view it as a romantic
thing. | was like, ‘Look at these lovely people; they really like my music; I’'m so grateful to have these fans.’
And that’s primarily how [ still view it.”

WHAT MAKES YOU CONFIDENT THAT YOUR OLD FANS WILL LIKE THE NEW ALBUM?

“I'm a different person now... but I’'m not going to cut off my nose to spite my face. I'm not going to make
the mistake that I've seen other artists make, which is the whole ‘this is me now.” And they actually go
away from who they are. They’re just making a statement. I've never been out to make a statement. Rick
and | said in the beginning that we’re not trying to prove anything. | know people think this is gimmicky,
but all we want to do is make the most beautiful and honest music we can.”

DO YOU EVER FEEL FRUSTRATED WITH THE WAY THE PUBLIC PERCEIVES YOU?

“Of course. You feel frustrated mainly because you say to yourself, ‘I'll slip some day.” Somebody’s going to
hear me say the f-word in public. Somebody’s going to catch me drunk at some bar, and unlike the guy
with the bad-boy image, they’re going to knock you off your pedestal and say ‘how could you?’ when in
fact we’re all human beings. And | think fans would be surprised to hear that | have a love life or that | go
out and party with my friends. Fans tend to view you as above human. I’'m out here to make music. I’'m not
out here for fans to know whether | pick my nose or whether | date this person or that person. | don’t feel
it’s any of their concern and none of their business. We’ve become such a TMZ nation now that it’s almost
like an entitlement. People feel like, ‘How dare you not tell us who you’re dating or that you picked your
nose on Sunday.”

YET YOU’RE A BIG FAN OF TWITTER. HOW COME?

“l love Twitter [because] you can control it. Twitter is actually a fun way to be provocative in 140
characters or less. There’s a lot to be said for brevity. There’s a vibe to Twitter that allows you to be
different than you would be on a blog or on a song. For me, when I’'m feeling a certain way and I've got
a chance to say it in a small space, | find myself to be much more poignant. It also gives me a chance to be
fun and more casual.”

DO YOU THINK IT’S A WAY FOR PEOPLE TO GET TO KNOW THE “REAL” YOU?



“People view me as a really formal guy. I'm formal about my music, but I’'m not formal as a human being. It
gives me a chance to be silly and show the other side a little. When you’re on a talk show, you get three
and a half minutes to sing. You don’t go do the interview and then show a clip of your movie. You're
performing, and that’s it. As somebody who doesn’t really do that many interviews, sometimes it’s hard for
people to understand who you are. They develop this image of you based solely on the songs. That’s only
half of an artist.”

(http://www.airtranmagazine.com/features/2010/11/josh-grobanas-voice-is-changing)
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